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that " during the time that a punitive expedition was away,
no one who was left behind was allowed to kill a sheep, but
only goats or cows might be killed. The penalty for killing
a sheep was confiscation of the man's property ; the reason
given for this custom is that those left behind were looked
upon as women, and that accordingly the meat of the sheep
was taboo to them. No man was allowed to enter the house
of a woman whose husband was absent, if the wife was sitting
in the doorway ; nor might a wife touch any man's clothing,
for, if she did so, it would bring misfortune on her husband's
weapons and might even cost him his life. The gods were
thought to be very particular about women observing the
taboos during their husbands' absence, and having nothing to
do with men. A man's principal wife was responsible to him
for the conduct of his other wives ; he tested her chastity on
his return home, by the water test described above, and if she
was found faithful, her word was accepted for the conduct of
the others." l
Among the Agni, a tribe of the Ivory Coast in West Africa,
when the men of a village have gone forth to war, leaving only
the aged and infirm men and the women and children behind,
all the women in the village paint their faces, breasts, and limbs
with white clay dipped in water. The paintings consist in
bands, either vertical or horizontal, and in diverse drawings
which seem to be left to individual tastes. Especially the clay
is smeared round both eyes. Thus decorated the women
assemble in the central place of the village, either of their
own accord or at the order of the old men who are left at
home. They take each a stick, which is called a gun, and
fall into line at the order of the oldest wife of the chief of the
village. Thus decorated and armed they execute a series of
very animated dances, running from one end of the village to
the other. The woman who commands them incites them
fc
continually to fresh efforts, singing very licentious and filthy
songs, directed in abuse of the chief of the enemy, and in
praise of their own chief and his warriors. These refrains are
repeated by the dancers without the accompaniment of any
musical instrument. The wife of the chief and the old men
take particular care that the women do not pronounce the
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